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up such anticipations that this seems to be the focus of the
universe, actual as well as symbolical. With the catastrophe
the fable comes to the end in the vortex of a drowning world.
It is with a sudden surprise that the reader learns in an ap-
pended paragraph that Ishmael survived, as he must have done
to be able to tell the story.

Moby Diclc is the epic of America's unquiet mind, but Mel-
ville's age did not recognize itself in that stormy mirror.
Though the allegory was noted here and there, the book was
read chiefly as a sea tale which had eccentric elements in it.
The grandeur of its conception and execution was overlooked.
'Though I wrote the Gospels in this century/' Melville said
while he was in the midst of his book, "I should die in the
gutter." Nor did he improve his fortunes with his next ro-
mance, which was like an Elizabethan tragedy of blood. Pierre
(1852) dealt with states of mind which suggest rather the
age of Freud than the middle of the nineteenth century. The
conflict between the hero and his mother, the attraction be-
tween him and his half-sister, both have a candor of insight
and a neurotic intensity then unprecedented in novels in the
English language. Contemporary readers were repelled where
they were not obtuse to the hectic implications of the story.
No one seemed, as later critics have mistakenly done, to take
the story for autobiography and nose through it. The book
was merely disliked or disregarded. Melville was thought to
have changed his early witty style for the heavy splendors
of Sir Thomas Browne or the welter and tumult of Rabelais,
or to have lost himself in the mystifying clouds of transcen-
dentalism. A fire in a publisher's warehouse in 1853 destroyed
the unsold books Melville had written, and interrupted the
spread of his reputation. In six years he had published seven
books; he let three years pass before his eighth.

These three years deserve to have been considered more
memorable in Melville's history than they have been. In 1854
he contributed to a magazine his superb description, The En-
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